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Auction  Sale: 

WEDNESDAY  and  THURSDAY 
APRIL  12th  and  I3lh,  1916 

EACH  DAY  AT  2 O’CLOCK 


CAXAL.OGUE1 


PRIVATE  COLLECTION 

OF  THE  LATE 

Rev.  B.  F.  McDaniel 

• » I 

or  BOSTON 

Rare  Old  Engravings, 
Modern  Etchings, 

Original  Drawings, 

Water  Colors, 

Oil  Paintings. 


C.  F.  LIBBIE  & CO. 

BOOK  AND  ART  AUCTIONEERS 
597  Washington  Street, 
Boston.  Mass. 


200  LOTS  WILL  BE  SOLD  EACH 
SESSION. 


Please  preserve  this  Catalogue  for  use  at 
the  Sale. 

Prints  on  Exhibition  for  three  days 
before  the  Sale. 

Please  Nail  Your  Orders  Early. 

A Deposit  required  from  Strangers. 


SPECIAL  NOTICE 

Prints  are  sold  per  piece  when  there  is 
more  than  one,  and  Bids  must  be 
made  accordingly. 


CATALOGUE. 


CONDITIONS  OF  SALE. 

^ERMS  CASH.  Bills  must  be  paid  before  delivery  of 
goods.  A deposit  required  from  strangers  of  part  or 
whole  of  the  purchase  money. 

The  highest  bidder  to  be  the  buyer;  and  if  any  dispute 
arises  between  two  or  more  bidders,  the  lot  so  in  dispute 
shall  be  immediately  put  up  again  and  resold. 

To  buyers  present  at  the  sale.  Prints  are  sold  without 
recourse  for  imperfections  or  errors  in  description. 

On  orders  by  mail  all  claims  for  allowance  must  be 
made  within  three  days  of  receipt  of  goods  or  fifteen  days 
after  date  of  sale. 


ALDEGRAVER,  HEINRICH.  1502-1558.  PUPIL  OF 
ALBERT  DURER.  ONE  OF  THE  CELE- 
BRATED LITTLE  MASTERS. 

1 Faith,  1528.  Brilliant  impression. 

2 Diligentia,  1549.  Brilliant  impression. 

AMSLER,  SAMUEL.  1793-1856. 

3 The  Entombment  of  Christ,  after  Raphael. 

Folio,  wide  margins  (slightly  foxed). 

APPIAN,  A.  1819- 

4 Landscape  with  Trees.  Painter  etching.  Trial 

proof  on  thick  paper. 

5 Fisherman  Drawing  his  Net,  1870.  Original 

painter  etching,  proof  before  all  letters  on 
parchment. 

6 Moonlight  Scene  on  River  Bank.  Original 

painter  etching,  remarque  proof  before 
letters  on  Japanese  vellum.  Large  folio. 
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APPIAN,  A. — Continued: 

7 Ducks  in  Pond.  Original  painter  etching, 

Japanese  proof.  Large  folio. 

8 River  Bank ; — Autumn  Evening.  Japanese 

proofs  before  letters.  4°  painter  etchings. 

(2) 

AUDOUIN,  PIERRE.  1768-1822. 

9 Charity,  after  Andrea  del  Sarto.  (Tear  in  the 

margin.)  Folio. 

AUDRAN,  I.  1667-1756. 

10  Le  Printemps,  after  X.  Poussin.  Folio,  copper- 

plate. 

From  the  J.  \V.  Randall  Collection. 

11  Consummatum  Est,  after  Poussin.  Small  folio, 

bright  impression. 

BAILLIE,  WILLIAM.  AMATEUR  ETCHER  AND 
ENGRAVER.  1736-1777. 

12  Landscape,  after  Rembrandt,  1760. 

13  Battle  Scene,  after  Le  Bourguignon.  Proof  be- 

fore letters,  brilliant  impression.  Small 
folio. 


BALECHOU,  JEAN  J.  1715-1764. 

14  Latone  Vengee,  after  P.  Lauri.  Folio,  brilliant 


impression,  cut  close. 

From  the  J.  W 


Randall  Collection. 


BALL,  WILFRED.  1853- 

15  The  Rooks’  Wood. 


Painter  etching.  Signed 
artist’s  proof  on  Japanese  vellum.  Large 
folio. 


BARTOLOZZI,  FRANCESCO,  1730-1813. 

16  Angels,  after  Fran.  Vieira  (Portugal).  Pub- 

lished, London,  1800.  Small  folio,  stipple, 
colored  by  hand. 

17  Holy  Family,  after  Annibale  Carracci.  Oblong 

folio,  good  impression. 


Book  A uctioneers. 
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BARTOLOZZI,  FRANCESCO.—  Continued: 

18  Portrait  of  Leonardo  da  Vinci,  after  Carracci. 

Printed  in  sepia. 

19  The  Spirit  of  a Child  Arriv’d  in  the  Presence  of 

the  Almighty,  after  William  Peters.  Lon- 
don, pub.  1801.  Large  folio,  stipple, 

; restrike. 

20  Uriel  and  Satan,  after  Thomas  Stothard.  Folio, 

stipple  (slightly  foxed). 

BARTSCH,  ADAM  VON.  1757-1821. 

21  Three  Nude  Men,  after  Parmeggianino.  Bril- 

liant impressions. 

BEHAM,  HANS  SEBALD.  ONE  OF  THE  LITTLE 
MASTERS.  1500-1550. 

22  Justice.  Minute  copper-plate  (mended  in 

centre). 

23  Vignette  au  Mascaron.  Dated  1544.  Small 

plate,  wide  margins,  weak  impression.  B. 
228. 

24  St.  Jerome.  Dated'  1521.  Copper-plate,  orig- 

inal impression  (slightly  foxed).  B.  63. 

25  Set  of  the  12  Apostles.  Modern  impressions. 

Original  plates  with  wide  margins.  (12) 

BELLA,  STEFANO  DELLA.  1610-1664. 

26  Series  of  small  round  Landscapes.  (10) 

27  Series  of  4 etchings  of  Shipping  (stained).  (4) 

28  2 Oval  Prints  of  the  Series  of  Deaths ; — ^Castle 

of  St.  Angelo; — Man’s  Head; — Woman’s 
Head  and  Battle  Scene.  6 pieces. 

BELLIN,  SAMUEL.  1799-1893. 

29  Portrait  of  E.  K.  Fordham  in  his  92d  Year,  after 

Thomas  Roods.  Folio,  mezzotint,  proof, 
wide  margins. 

30  Portrait  of  Col.  Brook  W.  Bridges,  after  Thomas 

Roods.  Folio,  mezzotint,  proof  on  India 
■'  paper,  brilliant  impression. 
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BERNARD,  L.  (Close  of  the  17th  Century.) 

31  Europa,  after  Guido.  Small  folio,  mezzotint, 

cut  close. 

BERTELLI,  FERRANDO.  1525- 

32  The  Crucifixion,  after  Giulio  Romano.  Small 

folio,  copper-plate. 

BERTELLI,  LUCA.  i6th  Century. 

33  The  Last  Supper,  after  Titian.  Large  folio  (cut 

close  and  margins  repaired). 

BIANCHI.  1874- 

34  Christ  Driving  the  Money  Changers  from  the 

Temple.  Modern  etching.  Proof  on 
Japanese  vellum. 

BILLI,  NICCOLO.  1734- 

35  Holy  Family,  after  Guido  Reni.  Folio  (foxed). 

BLAKE,  WILLIAM.  1757-1827. 

36  Portrait  of  William  Cowper,  the  poet,  after 

Romney,  1802.  4°  laid  down.  Original 

impression. 

BLANCHARD  (J.  M.)  AUG.  1819-1898. 

37  The  Sleeping  Diana,  after  Correggio,  Paris,  1857 

(slightly  foxed). 

BLANEY,  HELEN  R.  MODERN  ETCHER. 

38  Old  Church.  Remarque  proof  before  letters. 

Large  folio,  etching  on  Japanese  vellum. 

BLOEM^RT,  CORNELIUS.  1603-1680. 

39  Holy  Family,  after  Guido  Reni.  4°.  Good  im- 

pression. 

BOCOURT,  E.  G.  MODERN  ETCHER. 

40  Portrait  of  Corot.  Small  folio,  painter  etching. 

brilliant  impression.  \Try  striking  por- 
trait of  this  celebrated  painter  smoking  his 
pipe. 


Book  Auctioneers. 
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BOLDRINI,  NICOLO.  About  1510-1560. 

41  St.  Jerome  Praying  in  the  Wood.  Folio,  wood 

engraving,  brilliant  impression. 

BOLSWERT,  BOETIUS  A.  1580-1634. 

42  Landscape  and  Cattle,  after  Rubens.  Brilliant 

impression. 

43  Landscape  and  Sunset,  after  Rubens.  Oblong 

folio,  brilliant  impression. 

44  The  Lamentation,  after  Rubens. 

BONASONI,  GUILIO.  1500-1580. 

45  Judith  with  the  Head  of  Holofernes.  Folio, 

copper-plate,  fine  old  impression,  wide 
margins. 

BONHEUR,  ROSA.  1822-1899. 

46  Figure  of  a Horse.  Drawn  on  stone  by  Rosa 

Bonheur.  India  proof  before  all  letters. 
Folio. 

BONONIENSIS,  FR. 

47  John  the  Baptist  Preaching,  after  Primaticcio. 

Large  folio,  copper-plate,  creased  in  the 
centre. 

BOURNE.  MODERN  ENGRAVER. 

48  Purity,  after  H.  N.  O’Neill.  Artist’s  proof  on 

India  paper  before  all  letters. 

BOYDELL,  JOHN.  1719-1804. 

49  Moonlight,  after  Van  Bosnian,  1753.  Small  folio 

(slightly  foxed). 

50  Winter,  after  Vandrever.  Small  folio,  fine  im- 

pression. 

51  The  South  Prospect  of  the  City  of  Oxford.  Un- 

finished proof,  1751.  Small  folio. 

BRACQUEMOND,  FELIX.  1833- 

52  Peacocks.  Original  painter  etching.  Small 

folio. 
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BRANDARD,  E. 

53  Venice  from  the  Canal  of  the  Guidecca.  India 

proof,  wide  margins.  V ery  finely  engraved 
after  the  style  of  Turner. 

BRUNET-DEBAINES,  A.  1845- 

54  Corner  of  a Castle.  Oval  etching,  Japan  proof. 

Small  folio. 

BUHOT,  FELIX  H.  FRENCH  ETCHER. 

55  La  Fete  Nationale  Boulevard  Clichy,  1878. 

(Impression  with  2 dogs.)  Small  folio, 
etching. 

BURDET.  (1857.) 

56  The  Holy  Family,  after  Van  Dyck.  Scratch 

letter  proof  on  India  paper.  Brilliant  im- 
pression, wide  margins. 

BURGKMAIR,  HANS.  1473- 

57  St.  Lucas  Painting  Virgin  and  Child.  Small  4° 

woodcut,  trimmed  close.  Dated  1501. 

BURKE,  THOMAS.  1749-1815. 

58  The  Holy  Family,  after  Murillo.  Pub.  London, 

1788.  Round  stipple  in  the  style  of 
Bartolozzi. 

CALAMATTA,  LUIGI.  1802-1869. 

59  La  Source,  after  Ingres,  Paris,  1868.  Open  let- 

ter proof  on  India  paper,  wide  margins. 

CALLOT,  JAC.  1592-1635. 

60  Holy  Family  at  the  Table. 

CARACCI,  AGOSTINO.  1558-1602. 

61  St.  Jerome.  Folio,  copper-plate,  brilliant  im- 

pression, wide  margins. 

This  plate  was  left  unfinished  at  the 
death  of  Caracci  and  was  finished  by  his 
pupil  Francesco  Brizzio. 

CARDON,  A.  AND  WILLIAM  BOND. 

62  Interior  of  a Cottage,  after  Ostade  and  J.  W. 

Strutt.  Small  folio,  India  proof.  London, 
Pub.  1814. 


Book  Auctioneers. 


CASTIGLIONE,  GIOVANNI  BENEDETTO.  1616-1670. 

63  The  Resurrection  of  Lazarus.  Original  etching. 

Small  folio,  brilliant  impression. 

CHAPLIN,  CHARLES.  1825- 

64  Portrait  of  Daubigny,  1862.  Small  folio,  etch- 

ing, India  proof. 

CHULER,  CHARLES  LOUIS.  1784-5- 

65  La  Sainte  Famille,  after  Raphael.  India  proof. 

Folio. 

COELEMANS,  JACOB.  1670-1735. 

66  Holy  Family,  after  Parmegianino.  Folio,  wide 

margins,  brilliant  impression. 

67  Holy  Family,  after  Valerio  Castelli.  Small 

folio,  brilliant  impression. 

68  St.  Cecelia,  after  Guido  Reni.  Folio,  wide  mar- 

gins, brilliant  impression. 

COOPER,  T.  GEORGE. 

69  Friendly  Attitude.  (Heads  of  Cattle.)  Re- 

marque proof.  Large  folio,  etching,  proof 
on  Japanese  vellum. 

CORIOLANO,  BARTHOLOMAUS.  1599-1676. 

70  Jesus  Maria.  Woodcut  in  Chiaroscuro.  Printed 

from  2 blocks  after  Guido  Reni.  Small  4°. 


CORT,  CORNELIUS.  1536-1578. 

71 


All  Saints  before  the  Trinity,  1566,  after  Titian. 
First  state,  before  Cort’s  name.  Laid 
down  and  cut  close.  Good  impression. 


CORVINUS,  JOHANN  A.  1682-1738. 

72  The  Siege  of  Antwerp,  after  Georg  P.  Rugen- 
bas.  With  ornamental  frame  work.  En- 
graved by  Abram  Drentwett.  Folio,  bril- 
liant impression. 

Very  interesting  print  at  this  time, 
showing  the  bombardment  and  armies  be- 
fore the  fortification  at  Antwerp. 
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COSWAY,  MRS.  1745-1821. 

73  Pastoral  Scene,  after  R.  Cosway.  Small  4°,  in 

style  or  chalk  drawing. 

COURBOIZ,  F.  MODERN  ETCHER. 

74  Notre  Dame  by  Moonlight.  Narrow  4°  aqua- 

tint. Signed  artist’s  proof,  first  state. 

From  the  collection  of  Maxime 
Lalanne. 

COURTRY,  CH.  MODERN  ETCHER. 

75  The  Forest,  after  Van  Marcke.  Folio,  etching. 

Pub.  Paris,  1874. 

CRANACH,  LUCAS.  1472-1553.  TEACHER  OF  AL- 
BERT DtjRER. 

76  Paris  Dying  on  Mt.  Ida  Visited  by  the  3 

Goddesses.  Large  woodcut  dated  1508 
(small  portion  missing  on  lower  margin). 
Original  impression,  creased. 

DAUBIGNY,  CHARLES  F.  1817-1878. 

77  Le  Coup  de  Soleil,  after  Ruisdael.  Folio,  bril- 

liant impression. 

One  of  the  best  etchings  of  this  cele- 
brated painter. 

78  Landscape,  after  Claude  Lorrain.  Small  folio 

etching,  wide  margins,  printed  in  bistre. 

DAWE,  H.  1790-1848. 

79  Portrait  of  Mrs.  Siddons,  as  the  Tragic  Muse, 

after  Sir  Joshua  Reynolds.  Folio,  mezzo- 
tint, brilliant  impression.  Pub.  London, 
1827. 

DE  BOISSIEU,  J.  J.  1736-1810. 

80  The  Schoolmaster.  Small  4°  etching,  wide  mar- 

gins, good  impression. 

DEBROSSES,  L.  MODERN  ETCHER. 

81  Landscape.  Moonlight  Scene.  Artist’s  proof 

on  Japanese  vellum.  Large  folio. 


Book  Auctioneers. 
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DEBROSSES,  L. — Continued: 

82  Wood  Gatherers,  1798.  India  proof  before  all 

letters.  Modern  impression. 

83  Cattle  Drinking,  1790.  India  proof  before  all 

letters.  Modern  impression  (corner  water- 
stained). 

DESNOYERS,  A.  B.  1779-1857. 

84  Francois  I et  Marguerite  de  Navarre.  Fine  im- 

pression with  the  engraver’s  stamp 
(water-stained). 

85  La  Vierge  au  Poisson,  after  Rapha'cl,  1822. 

Folio. 

86  La  Visitation,  after  Raphael.  Brilliant  impres- 

sion (but  foxed).  Has  monogram  of  the 
engraver  stamped  on  the  plate  and  book- 
plate of  some  English  collector  pasted  on 
the  back. 

DETAILLE,  E.  1848- 

87  The  Uhlan.  Small  folio,  painter  etching, 

Japanese  proof. 

DIETRICHI,  C.  W.  E.  1712-1774. 

88  The  Knife  Grinder.  Small  4°  etching,  fine  im- 

pression. 

DONEY,  T. 

89  The  Babe  of  Bethlehem,  after  Allori.  Small 

folio,  mezzotint,  wide  margins. 

DOO,  GEORGE  T.  (1835.) 

90  Messiah,  after  Raphael.  India  proof,  full  mar- 

gins. London,  Pub.  1835. 

BREVET,  CLAUDE.  1710-1782. 

91  Portrait  of  Henry  Oswald,  Cardinal  d’Auvergne. 

after  H.  Rigaud.  Folio,  brilliant  impres- 
sion, wide  margins. 

BREVET,  PIERRE.  1664-1739. 

92  Portrait  of  Guillaume,  Cardinal  Dubois,  after 

H.  Rigaud.  Folio,  brilliant  impression, 
wide  margins. 
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DUCON.  MODERN  ETCHER. 

93  Drilling  the  Drummers.  Painter  etching,  India 

proof.  Small  folio. 

DUJARDIN,  KARL.  1635-1678. 

94  Series  of  very  small  etchings.  Proofs,  first 

state.  B.  44  to  52.  (7) 

Duplicates  from  the  Amsterdam 
Museum. 

DUPONT,  HENRIQUEL.  1797- 

95  Peter  the  Great  of  Russia,  after  Delaroche. 

Folio. 

96  Portrait  of  Ary  Scheft'er,  after  F.  L.  Benouville. 

Pub.  Paris,  1858. 

DtiRER,  ALBRECHT.  1471-1528. 

97  The  Little  Passion.  Bearing  the  Cross.  Bril- 

liant impression. 

98  The  Descent  From  the  Cross  (slightly  foxed). 

99  The  Flagellation  (slightly  stained). 

100  The  Resurrection  (slightl}^  stained  and  weak 

impression) . 

101  The  Descent  into  Hell.  Dated  1510.  Large 

Passion.  Large  woodcut  with  the  printing 
on  the  back  (margins  torn  and  slightly 
discolored). 

102  Christ  on  the  Cross.  Large  Passion.  B.  ii. 

Good  impression,  narrow  margins. 

103  Adam  and  Eve.  Copper-plate  reproduction. 

Duplicate  from  the  Museum  of  Fine 
Arts. 

104  Death  of  the  Virgin.  Woodcut  1510.  Good  im- 

pression, thin  paper. 

105  St.  Sebastian.  IModern  impression. 

106  The  Judgment.  Wodcut.  Late  impression. 

EARLOM,  R.  1743-1822. 

107  Jesus  Calling  Peter,  after  Claude  Lorrain. 

Small  folio,  etching,  printed  in  bistre. 


Book  Auctioneers. 
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EDELINCK,  GERARD.  1640-1707. 

108  Portrait  of  Philip  de  Champagne,  1777.  Proof 

before  letters.  Fine  impression,  but 
creased. 

109  Portrait  of  Paul  Bignon,  after  Lucretia  Cath. 

de  la  Roue.  Folio,  good  impression. 

EGAN,  J.  1799-1842. 

no  The  Young  Husband,  after  S.  J.  E.  Jones. 
Small  folio,  mezzotint.  Pub.  1836. 

FABER,  J.  1684-1756. 

111  Portrait  of  Rev.  Thomas  Bradbury,  after  Mrs. 

Mary  Grace.  Folio,  mezzotint  (worn). 

1 12  Christian  Frederick  Zincke,  painter  in  enamel, 

and  Elizabeth  his  Wife,  after  H.  Hysing. 
Oblong  folio,  mezzotint,  cut  close,  creased. 

1 13  Portrait  of  Joseph  Carreras,  after  KnelLer.  Small 

folio,  mezzotint,  bright  impression. 


FAITHORNE,  WILLIAM.  1620-1691. 

1 14  Portrait  of  Rev.  William  Gouge.  Brilliant  im- 


pression. 


Arts. 


Duplicate  from  the  Museum  of  Fine 


FARJAT,  BENOIT.  1646-1720. 

1 15  The  Communion  of  St.  Jerome,  after  Domeni- 

chino.  Large  folio,  brilliant  impression, 
creased. 

FARNHAM,  A.  M.  CALIFORNIA  ETCHER. 

1 16  Series  of  Etchings,  California  scenery.  Santa 

Barbara  Mission,  different  views.  Signed 
artist’s  proofs.  (8) 


FELSING,  JACOB.  1802- 

117  Madonna  and  Child,  with  St.  Elizabeth  and  St. 

John  and  a Lamb,  after  Overbeck.  First 
state,  artist’s  proof,  with  only  the  en- 
graver’s name  traced  in  the  centre  (foxed 
and  lower  margins  water-stained). 
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FINDEN,  W.  1787-1852. 

1 18  Interior  of  a Highlander’s  Cottage,  after  Land- 

seer. Small  folio.  London,  pub.  1839. 

1 19  Spanish  Officer,  after  Rubens.  India  proof,  bril- 

liant impression,  together  with  unfinished 
proof,  the  face  and  collar  only  in  out- 
line. (2) 

Interesting  specimen  of  the  different 
stages  of  engraving. 

120  Pope  Innocent  X,  after  Velasques.  India  proof, 

brilliant  impression. 

FLAMENG,  LEOPOLD.  1831- 

121  Sauvee.  Painter  etching.  Large  folio.  Pub. 

Paris,  i86i. 

122  Head  of  Old  Man.  Original  painter  etching. 

India  proof  before  letters. 

FLIP  ART,  JEAN  J.  1724- 

123  Holy  Family,  after  C.  Hutin.  Folio,  etching. 

FOLO,  GIOVANNI.  1764-1846. 

124  Amour,  after  L.  Cangiassi.  Folio,  brilliant  im- 

pression. 

FONTANA,  GIAMBATTISTA.  1525-1584. 

125  Battle  Scene.  Folio. 

FORSTER,  FRANCOIS.  1790-1861. 

126  La  Vierge  a la  Legende.  Open  letter  proof,  full 

margins. 

127  La  Vierge  de  la  Maison  d’Orleans,  after  Raphael. 

Folio. 

FORTUNY.  1841-1874. 

128  Mendicant ; — Arabe  Assis.  Original  painter 

etchings,  wide  margins.  (2) 

GAILLARD,  CLAUDE  F.  1834-1887. 

129  OEdipe,  after  Ingres.  India  proof,  one  of  the  first 

hundred.  Rare  in  this  state. 

130  St.  Sebastien.  Small  folio,  etching. 


Book  Auctioneers, 
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GALLE,  P.  1537-1612. 

131  Series  of  3 plates  after  Jean  Vander  Straet 

(Stradanus).  Small  folio.  (3) 

132  Jonah  Under  the  Gourd,  1562,  after  Martin  Van 

Veen.  H.  Cock,  sc.  Small  folio. 

GANDOLFI,  MAURO.  1771-1834. 

133  Education  of  Love,  after  P.  Palagi.  India  proof, 

cut  close. 

GAUTIER,  LUCIEN.  MODERN  ETCHER. 

134  Palazzo  Vecchio,  Firenze.  Painter  etching, 

India  proof,  laid  down.  Berlin,  1886. 

GOENEUTTE,  N.  MODERN  ETCHER. 

135  Portraits  of  Women.  Signed  artist’s  proofs  in 

the  first  state.  Small  folio.  (2) 

GOLTZIUS,  HENDRIK.  1558-1617. 

136  The  Adoration  of  the  Shepherds,  1594,  with  the 

number  3.  Folio,  brilliant  impression. 

137  Christ  before  Pilate.  Brilliant  impression. 

138  Plate  VII.  Thence  He  will  come  to  Judge  the 

Quick  and  the  Dead.  Cut  close  and 
mounted. 

GREEN,  VALENTINE.  1739-1813. 

139  The  Holy  Family,  after  Matteo  Ponzoni.  Pub. 

London,  1770.  Small  folio,  mezzotint,  bril- 
liant impression. 

GREGORY,  FRANK  M.  MODERN  ETCHER. 

140  The  Canal  and  Canal  Boat,  1886.  Signed  re- 

marque  proof  on  Japanese  vellum.  Folio, 
painter  etching. 

HABELMANN.  MODERN  ENGRAVER. 

141  Child’s  Prayer,  after  Von  Meyer. 

HADEN,  SEYMOUR.  1818-  ' ’ 

142  Cowdray,  1882.  Small  4°  etching. 

143  Kew,  1864.  Small  4°  etching. 
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HAID,  J.  E.  1739-1809. 

144  Portrait  of  John  Bunyan,  after  T.  Sadler.  Small 

4°,  brilliant  impression,  wide  margins. 

HAMERTON,  PHILIP  G.  1834- 

145  Landscape.  Cattle  drinking,  Church  in  back- 

ground. Original  painter  etching. 

HAMILTON,  HAMILTON.  MODERN  ETCHER. 

146  The  Sabbath  Morning.  Folio,  mezzotint.  Proof 

on  India  paper,  brilliant  impression,  wide 
margins. 

HANFSTAENGL,  FRANZ.  1804-1877. 

147  Die  Madonna,  von  Hans  Holbein.  Folio,  litho- 

graph. Brilliant  proof  on  India  paper. 
Dresden,  1858. 

148  Holy  Family,  after  C.  Straub.  Folio,  lithograph, 

fine  impression. 

HEEMSKERK,  MARTIN.  1498-1574. 

149  Series  of  Emblematical  Copper-Plates.  (6) 

HERKOMER,  H.  1878. 

150  Head  of  Old  Woman,  after  Rembrandt.  Large 

folio,  etching,  Japan  proof  before  letters. 

151  Boy  Carrying  a Boy  on  his  Shoulders.  Original 

painter  etching.  Signed  artist’s  proof  on 
Japanese  vellum. 

HIRST,  NORMAN.  MODERN  ENGRAVER. 

152  The  Question  (Portrait  of  beautiful  woman), 

after  Marcus  Stone.  London,  Pub.  1899. 
Folio,  mezzotint,  India  proof,  wide 
margins. 

HOGARTH,  WILLIAM.  1698-1764.  PINXT.  ET 
SCULP. 

153  Portrait  of  IMartin  Folkes.  Brilliant  original 

impression. 

HOLBEIN,  SIGMUND.  1465-1540. 

154  The  Virgin  with  the  Monkey,  after  Durer.  B. 

42.  Small  folio,  copper-plate,  brilliant 
impression. 
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HOLLAR,  WENCESLAUS.  1607-1677. 

155  A Lady  of  Brussels,  1648  ; — A Lady  of  Vienna, 

1649.  (2) 

156  A Woman  of  Brabant; — M.  Morettus  ; — Henri- 

etta Maria,  etc.,  after  Holbein.  Modern  re- 
productions,. (6) 

157  Landscapes,  after  Brughel  and  J.  Van  Artois. 

Original  impressions.  (2) 

HOPPER,  DANIEL.  1510- 

158  Head  of  Nero.  With  emblematical  borders.  B. 

76. 

HOPPER,  JEROME.  GERMAN  ENGRAVER,  EARLY 
16TH  CENTURY.  BROTHER  OP 
DANIEL. 

159  An  Emblematical  Print  representing  several 

naked  figures,  with  Diana  in  the  front, 
holding  a moon  in  her  right  hand  and  a 
flambeau  in  her  left.  From  his  own  de- 
sign. Small  folio,  brilliant  impression. 

HOUBRAKEN,  J.  1698-1780. 

160  The  Angel  Leaving  Tobit,  after  Rembrandt  and 

P,  Hutin.  Folio,  brilliant  impression. 

HUOT,  A.  1839-1883. 

161  La  Vierge  de  la  Deliverance,  after  E.  Hebert, 

Paris,  1877.  India  proof,  brilliant  impres- 
sion, wide  margins  (lower  corner  water- 
stained). 

JODE,  PIETER  DE.  1570-1634. 

162  Holy  Family,  after  Rubens. 

JONGKIND  (1865). 

163  Honfleur.  Painter  etching.  Small  folio. 

KILIAN,  B.  1630-1696. 

164  Portrait  of  Andreas  Huber,  after  F.  F.  Franck. 

Small  folio,  cut  down  and  has  6 worm 
holes. 
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KILIAN,  LUCAS.  1579-1637. 

165  Adoration  of  the  Shepherds,  after  Peter  de 

Witte,  called  Peter  Candid  or  Candido. 
Small  folio,  brilliant  impression. 

KIRKALL,  EDWARD.  1695- 

166  The  Holy  Family,  after  Parmens,  mezzotint; — 

The  same,  printed  in  chiaroscuro.  (2) 

Interesting  prints  showing  the  style 
adopted  by  this  engraver.  See  Bryan’s 
Dictionary  for  description. 

167  Holy  Family  with  St.  John  the  Baptist.  Printed 

in  chiaroscuro.  Small  4°. 

KOLBE,  KARL  W.  1781-1853. 

168  Greek  Landscape  in  the  Golden  Age,  after  him- 

self. Small  folio,  etching,  brilliant  im- 
pression. 

From  the  J.  \V.  Randall  collection,  of 
Cambridge,  M.  J.  Whipple,  1875. 

LAINE,  NICHOLAS  V. 

169  St.  Gregoire  fait  des  Prieres  Publiques,  after  C. 

Vanloo.  Folio  (corner  ink-stained). 

LAJOLAN,  A LAURIER  DE.  MODERN  ETCHER. 

I/O  Landscape.  Small  etching,  1872.  Signed  pres- 
entation proof  on  India  paper. 

LAUGIER,  J.  N.  1785-1875. 

171  La  Belle  Jardiniere,  after  Raphael.  Large  folio 

(lower  corner  water-stained). 

LAUWERS,  NICHOLAS.  1620-1652. 

172  St.  Cecelia,  after  Gerardus  Seghers.  Oblong 

folio,  brilliant  impression. 

LAW,  DAVID.  1831- 

173  Whitby.  Signed  artist’s  proof.  Small  folio, 

etching. 

LECOMTE,  N.  1794- 

174  Dante  and  Beatrice,  after  Ary  Scheffer.  Pub. 

Paris,  1855.  Folio,  wide  margins. 
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LEFeVRE,  a.  1798-1864. 

175  Die  Madonna  des  Heiligen  Sebastian,  after  Cor- 

reggio, 1847.  Folio. 

LEGROS,  ALPHONSE.  DEL.  ET  SCULP.  1868. 

176  Portrait  of  Cardinal  Manning.  India  proof  be- 

fore letters.  Brilliant  impression. 

177  Landscape.  Original  painter  etching,  Japan 

proof  before  letters. 

L’HOTELLIER. 

178  Fonarina,  after  Raphael.  Proof  before  letters. 

LE  MIRE,  NOEL.  1724-1801. 

179  St.  Stephen,  after  F.  Mazzuoli,  called  Parme- 

gianino.  Small  folio,  wide  margins. 

LERPINIERE.  1745-1785. 

180  Cattle  Scene,  after  Cuyp.  Small  folio,  good 

impression. 

LIVENSZ,  JAN.  1607-1672. 

181  Portrait  of  Daniel  Heinsius,  Professor  at  Ley- 

den. Brilliant  impression.  First  state, 
with  Martinus  Vanden  Enden’s  name. 

LONGHI,  GIUSEPPE.  1766-1831. 

182  The  Reading  Magdalen,  after  Correggio.  Bril- 

liant impression,  wide  margins. 

LUCAS,  LOUIS.  MODERN  ETCHER. 

183  Portrait  of  Goya,  after  Lopez.  4°  etching,  bril- 

liant impression. 

LUCAS  VAN  LEYDEN.  1494-1533. 

184  The  Crowning  of  Thorns.  From  the  Little  Pas- 

sion. Dated  1521.  Original  impression 
(lower  corner  and  one  margin  torn).  B.  49. 

185  St.  Christopher.  Weak  impression  from  the 

original  plate.  B.  108. 

186  David  at  Prayer.  Dated  1520.  Old  impression 

(corner  stained).  B.  29. 
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MAILLE,  G. 

187  Portrait  of  Madame  de  Maintenon,  after  Gou- 

bard.  Folio,  mezzotint  (upper  margins 
stained). 

MANDEL,  EDWARD.  1810-1882. 

188  Portrait  of  Christian  Rauch,  the  Sculptor.  India 

proof,  Berlin,  1873.  Small  folio,  wide 
margins. 

MASSON,  A.  (1877.) 

189  A Cabaret  in  Normandy,  after  Ribot.  Scratch 

letter  proof  on  Japanese  vellum. 

MASSON,  ANTOINE.  1846- 

190  Jesus  au  Tombeau,  after  Titian.  India  proof. 

Oblong  folio  (slightly  foxed). 

MEISSONIER,  J.  L.  E.  1813-1891. 

191  Man  Seated  at  a Table; — Soldier,  etched  by 

Charles  Blanc,  after  Meissonier,  1866.  (2) 

MELLAN,  CLAUDE.  1601-1688. 

192  Judith  with  the  Head  of  Holofernes,  after  S. 

Vouet.  Cut  close  and  mounted. 

Duplicate  from  the  Museum  of  Fine 
Arts,  Boston. 

193  Sudarium  of  St.  Veronica.  Executed  by  a single 

spiral  line  beginning  at  the  extremity  of 
the  nose  and  continuing  unbroken,  but 
with  variations  in  its  thickness,  over  the 
whole  face  and  background.  Good  mar- 
gins (slightly  stained). 

METZMACHER,  DEL  ET  SCULP.  1844- 

194  Portrait  of  Philippe  de  Champaigne  (margins 

stained  on  one  side). 

MILLAIS,  J.  E.  1829-1885. 

195  Indolence.  Original  painter  etching.  4°. 

MILO,  EMIL.  (MODERN  ETCHER.) 

196  Dorothy.  Ideal  Head.  Original  painter  etch- 

ing, signed  artist’s  proof  on  Japanese 
vellum. 
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MORAN  (MRS.)  M.  NIMMO.  MODERN  ETCHER. 

197  Along  the  Shore.  Signed  Japanese  proof.  Small 

folio,  painter  etching. 

MORGHEN,  RAFFAELLO.  1758-1833. 

198  Portraits  of  Dante  Alighieri  and  Ludovico 

Ariosto,  after  Tofanelli  and  Ermini.  Small 
4°  (both  stained).  (2) 

199  Angelica  and  Medoro,  after  T.  Matteini.  Folio, 

brilliant  impression. 

NANTEUIL,  CeLESTIN.  1813-73. 

200  Avenir ; — Souvenirs.  India  proofs,  wide  mar- 

gins. Folio,  lithographs.  (2) 

NESBITT,  CHARLTON.  1775-1838. 

201  St.  Nicholas  Church,  Newcastle-on-Tyne,  after 

Robert  Johnson.  Wood  engraving  15  x 
12  in. 

A famous  wood  engraving.  See  Chatto 
and  Jackson’s  History  of  Wood  Engraving, 
p.  519. 

OSTADE,  A.  VAN.  1610-1685. 

202  Etchings  of  Beggars  and  Peasants.  B.  Nos. 

21,  30  and  31.  (3) 

Duplicates  from  the  Museum  of  Fine 
Arts  collection. 

PARMENTIER,  LOUISE  VON.  MODERN  ETCHER. 

203  View  in  V enice.  Small  4°  original  painter  etch- 

ing, brilliant  impression,  wide  margins. 

PAUSINGER,  F.  V. 

204  The  Fight  of  the  Stags.  Large  folio,  etching. 

India  proof  before  all  letters. 

205  The  Wild  Boar  Hunt.  Large  folio,  etching, 

proof  before  all  letters. 


PAVON,  IGNAZIO. 

206  The  Transfiguration,  after  Raphael.  Large 
folio  (slightly  discolored). 
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PELHAM,  P.  1684-1738. 

207  Portrait  of  the  Right  Honble  Robert,  Lord 

Viscount  Molesworth,  after  T.  Gibson. 
Folio,  mezzotint,  brilliant  impression. 

Peter  Pelham  came  to  Boston  where 
he  engraved  mezzotint  portraits  of  a num- 
ber of  Boston  Clergymen. 

PENCZ,  GEORG.  1500-1550.  ONE  OF  THE  LITTLE 
MASTERS. 

208  The  Doubting  Thomas.  Brilliant  impression. 

B.  48. 

209  Lot  and  his  Daughters.  Fine  impression.  B.  20. 

210  The  Supper  at  Emmaus.  Fair  impression. 

B.  47. 

21 1 Feed  My  Lamb,  etc.  Fine  impression.  B.  49. 

212  Conversion  of  St.  Paul.  Brilliant  impression. 

B.  69. 

213  Jesus  Healing  the  Blind  Man.  Fine  impression. 

B.  38. 

214  Jesus  Feeding  the  Multitude.  (Slightly  dis- 

colored.) B.  42. 

215  Christ’s  Charge  to  Peter.  Dark  original  im- 

pression. B.  52. 

216  Pentecost.  Fair  impression.  B.  53. 

217  He  bears  Testimony  of  his  Father.  B.  51. 

218  The  Taking  of  Carthage,  after  Julio  Romano. 

Large  folio,  copper-plate,  fine  impression. 

This  is  one  of  the  largest  prints  by  this 
artist,  better  known  as  one  of  the  Little 
Masters 

PICOT. 

219  The  Watering  Place,  after  I.  Asselin.  Folio. 

PIRANESI,  G.  1720-1778. 

220  Grotto  of  Posillipo,  after  L.  Despres.  Large 

folio,  etching,  original  impression  but 
creased  in  the  centre. 

221  Veduta  della  Piazza  del  Popolo.  Folio,  original 

impression,  margins  stained. 


Book  Auctioneers. 


21 


PLATT,  CHARLES  A.  i86i- 

222  Old  Boat  House,  Gloucester.  Original  painter 

etching.  Small  folio. 

POILLY,  FRANCOIS  DE.  1622-1693. 

223  The  Flight  into  Egypt,  after  Guido  Reni.  Un- 

finished. Proof  before  all  letters,  narrow 
margins.  Oblong  folio. 

224  The  Holy  Family,  after  P.  Mignard.  Laid 

down  (top  margin  slightly  torn). 

PONTIUS,  PAULUS.  1603-1658. 

225  Christ  Bearing  the  Cross,  after  Rubens.  Large 

folio. 

226  Portrait  of  Caspar  Gevart,  after  Rubens. 

Small  folio,  brilliant  impression. 

RAILLARDI,  JAC. 

227  Holy  Women  at  the  Tomb,  after  Annibale 

Caracci.  Folio,  laid  down. 

RAIMONDI,  MARC  ANTONIO.  About  1480-1530. 

228  Madonna  della  Pesche. 

229  Two  Plates  of  the  Passion,  after  Albert  Diirer. 

Cut  close  and  mounted.  (2) 

230  Lucretius,  Woman  Seated  with  Child  Reading 

and  the  Martyrdom  of  St.  Cecelia,  all  after 
Raphael.  (3) 

RAINALDI,  FRANCESCO.  1770-1805. 

231  The  Rape  of  Europa,  after  Paul  Veronese. 

Large  folio,  laid  down  on  heavy  card  (mar- 
gins soiled). 

RAJON,  P.  MODERN  ETCHER. 

232  Watchman,  What  of  the  Night?  after  G.  F. 

Watts.  London,  Pub.  1881.  Small  folio, 
etching,  India  proof. 

RAVENET,  SIMON  F.  1721-1774. 

233  The  Unfaithful  Servant,  after  Rembrandt. 

Folio,  scratch  letter  proof  of  artists’  names, 
but  with  the  coat  of  arms  engraved  below. 
Brilliant  impression.  Folio  (slightly 
foxed). 
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REMBRANDT.  1607-1699. 

234  Jesus  Driving  the  Money  Changers  from  the 

Temple,  1635.  Modern  impression.  B.  69. 

235  Old  Man  with  White  Beard,  1637.  Laid  down 

(margins  damaged).  Original  plate?  B. 
262. 

236  Beheading  of  St.  John  the  Baptist,  1640.  Laid 

down.  Original  plate?  B.  92. 

237  Christ  in  the  Garden.  Impression  on  thin  paper 

(corner  stained).  Original  plate? 

238  Joseph,  Mary  and  Jesus  Returning  from  Jeru- 

salem. (Stained;  and  mended.)  Original 
plate?  B.  60. 

239  Holy  Family.  Impression  on  thick  paper.  Orig- 

inal plate?  B.  45. 

240  Bathers,  1651.  Laid  down.  Original  plate? 

B.  195. 

241  Beggar  with  his  Mouth  Open,  1630.  Original 

plate?  B.  174. 

242  The  Descent  from  the  Cross.  Night  Scene, 

1654.  Laid  down.  Original  plate?  B.  83. 

243  Head  of  Young  Girl.  Laid  down.  Original 

plate? 

244  Holy  Family  with  the  Serpent,  1654.  Laid 

down.  Original  plate?  B.  63. 

245  Three  Oriental  Figures.  ^Modern  copy. 

246  The  Descent  from  the  Cross.  Large  folio,  etch- 

ing, brilliant,  original  impression 

From  the  Duke  of  Sussex  Collection 
with  his  coat  of  arms  pasted  on  the  back. 

247  Jacob  Lamenting  the  Supposed  Death  of  Joseph. 

B.  38.  Copy. 

REYNOLDS,  S.  W.  1773-1835. 

248  Don  Quixote,  after  Bonnington.  Pub.  London, 

1853.  Small  folio.  Good  impression. 

249  Portrait  of  John  Opie.  Painted  by  himself. 

Small  4°  mezzotint,  cut  close  and  laid 
down. 
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RICHOMME,  J.  C.  1785-1849. 

250  Adam  and  Eve,  after  Raphael. 

251  Triomphe  de  Galatee,  after  Raphael.  Large 

folio,  good  impression. 

RIDLEY,  W.  MODERN  ETCHER. 

252  A Chelsea  pres  Londres  (ship  picture).  Small 

folio,  painter  etching,  brilliant  impression. 

RITCHIE,  A.  H.  1822- 

253  Columbus  Propounding  the  Theory  of  a New 

World,  after  Sir  David  Wilkie.  Pub. 
N.  Y.,  1852.  Large  folio. 

RIVERA,  GIO.  1776-  PUPIL  OF  RAPHAEL 
MORGHEN. 

254  Cleopatra  Putting  the  Asp  to  her  Bosom,  after 

Cuido  Reni.  Folio,  proof  before  inscrip- 
tion. 

RUPERT,  PRINCE.  1619-1628. 

255  Head  of  Man  with  Turban.  Small  4°  mezzotint, 

wide  margins. 

At  one  time  he  was  called  the  inventor 
of  the  art  of  mezzotint  engraving. 

RUPPRECHT,  F.  C.  1779-1831. 

256  View  of  Hamberg,  1817.  Folio,  etching. 

SADD,  H.  S.  AMERICAN  ENGRAVER. 

257  Portrait  of  Robert  Burns,  after  Alexander 

Nasmyth.  Folio,  mezzotint,  proof  (slightly 
stained). 

SADELER,  JAN.  1550-1610. 

258  Litterae,  after  J.  Strandan. 

259  Series  of  3 Landscapes,  after  Theodorus  Ber- 

nard. (3) 

SADELER,  RAPHAEL.  1555-1616. 

260  Adam  and  Eve  Driven  from  the  Garden  of  Eden, 

after  M.  de  Vos,  1583.  Brilliant  im- 
pression. 
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SADELER,  RAPHAEL. — Continued: 

261  Venatio  (The  Hunt),  after  J.  Stradan ; — 

Triumphus  Veritatis  and  Another; — S. 
Dominico,  after  B.  Spranger.  (4) 

SAENREDAM,  JOHN.  1565-1607. 

262  Autumn,  after  H.  Goltzius.  Fine  impression. 

SAGERT,  HERMAN. 

263  Portrait  of  Jenny  Lind,  after  Eduard  Magnus. 

Folio,  mezzotint  (somewhat  worn).  Pub. 
Berlin,  1847. 

SARTAIN,  J.  1808-1897. 

264  The  Artist's  Dream,  after  Geo.  H.  Comeg}'S. 

Folio,  mezzotint,  margins  torn. 

SCHMIDT,  GEORGE  FREDERICK.  1712-1775. 

265  Portrait  of  Louis  de  la  Tour  d’Aiivergne,  after 

H.  Rigaud,  1739.  Folio,  brilliant  impres- 
sion, good  margins  (slightly  foxed). 

Marked  rare  in  Gray  catalogue. 

266  Portrait  of  Old  ^lan,  after  Rembrandt.  Small 

etching,  brilliant  iiupression. 

SCHOFF,  STEPHEN  A.  1818- 

267  Marius  among  the  Ruins  of  Carthage,  after  John 

\’anderlyii.  India  proof,  names  of  artists 
scratched  in. 

SCORODOMOFF,  GABRIEL.  1748-1792.  PUPIL  OF 
BARTOLOZZI. 

268  Tartarin  Lady,  after  J.  Boydell,  1782.  Small  4° 

stipple,  colored  by  hand. 

SCOTT,  JAMES. 

269  Portrait  of  T.  Beaufort,  after  Stephen  Pearce. 

Folio,  mezzotint.  India  proof  before  all 
letters. 

SHARP,  WILLIAM.  1746-1824. 

270  Lucretia,  after  Domenichino.  Proof  before 

letters,  having  only  artists  names  and  the 
address.  Pub.  London,  1784.  Oblong 
folio,  brilliant  impression. 

271  Infant  Christ,  after  Carracci.  Small  folio. 
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SMILLIE,  JAMES.  1833- 

272  The  Voyage  of  Life,  after  Thomas  Cole.  India 

proofs  before  all  letters.  Series  of  4 plates. 
Pub.  N.  Y.,  1855.  Large  folio.  (4) 

STEINLA,  MORITZ.  1791-1858. 

273  Die  Madonna  des  Burgermeisters,  after  Holbein. 

Folio,  wide  margins. 

STRANGE,  ROBERT.  1723-1792. 

274  Caesar  Putting  away  Pompeia  Receives  Cal- 

phurnia  as  his  Wife,  after  Pietro  de 
Cortona.  Folio,  brilliant  impression. 

275  The  Finding  of  Romulus  and  Reims,  after  Pietro 

de  Cortona.  Folio,  brilliant  impression. 

276  Cupid  Sleeping,  after  Guido  Reni.  Small  folio, 

fine  impression. 

277  Sappho,  after  Carlo  Dolci.  Folio,  copper-plate, 

brilliant  impression. 

STRUTT,  J.  1749-1802. 

278  The  Imprudence  of  Candaules,  King  of  Lydia, 

after  Le  Soeur,  1787.  Oval  stipple,  bril- 
liant impression,  wide  margins. 

SUYDERHOEF,  JONAS.  About  1610-1669. 

279  Virgin  and  Child,  after  Rubens.  Brilliant 

impression. 

From  the  Busche  sale,  Paris,  1857. 

SWANEVELT,  H.  VAN.  1620-1690. 

280  The  Flight  Into  Egypt.  Small  4°,  fine 

impression. 

THOMAS,  PERCY.  MODERN  ETCHER. 

281  Yachting.  Small  folio,  painter  etching,  signed 

artist’s  proof,  first  state. 

TISSOT,  J.  J.  1836- 

282  Foyer  of  the  Theatre  Francaise  during  the  Siege 

of  1871.  Original  painter  etching,  signed 
artist’s  proof,  with  Tissot’s  stamp  in  red. 
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TOMBA,  G.  1780-  A PUPIL  OF  ROSASPINA. 

283  Rosaspina’s  Drawing  School,  after  T.  Giani. 

Small  folio. 

From  the  J.  W.  Randall  Collection. 

TOMKINS,  P.  W.  1760-1840. 

284  Woman  and  Child,  after  J.  Russel.  Small  folio, 

stipple,  oval,  brilliant  impression. 

Tomkins  was  a pupil  of  Bartolozzi. 

285  Affection  and  Innocence,  after  Bartolozzi.  Oval 

printed  in  red.  London,  1785. 

286  Brittania.  Folio,  stipple,  oval  top.  Pub.  in  1789. 

Printed  in  bistre,  fine  impression. 

287  Rural  Employment  (Feeding  Chickens),  after  J. 

Russel.  Pub.  London,  1790.  Oblong 
stipple,  printed  in  bistre,  open  letter  proof, 
wide  margins. 

288  Musidora,  after  W.  Hamilton.  Small  folio, 

stipple,  good  impressions. 


TOURNY,  J.  1817-18S0. 

289  The  Virgin  and  Child,  after  Carlo  Maratti. 

Copyright  London,  1877. 

TURNER,  CHARLES. 

290  Don  Quixote  brought  Home  by  the  Peasant 

after  his  First  Adventure,  after  John  Por- 
ter. Folio,  mezzotint,  laid  down. 

291  Portrait  of  Empress  Elizabeth  of  Russia,  after 

Monier.  Large  folio,  lithograph.  Pub. 
London,  1805. 

292  Portrait  of  John  Charles,  Viscount  Althorp, 

after  T.  Phillips.  Pub.  London,  1831. 
Folio,  mezzotint  (slightly  foxed). 

293  Portrait  of  William  Shakespeare.  A newly  dis- 

covered picture.  London,  pub.  1815. 
Folio,  mezzotint  (stained). 

ULRICH,  HEINRICH.  1572-1631. 

294  Banquet  with  Bacchus.  Very  small  engraving 

in  oval. 
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UNGER,  J.  F.  1740-50-1804. 

295  Les  Femmes  de  Weinsberg.  Folio,  wood  en- 

graving, after  J.  C.  W.  Rosenberg  d'apres 
Rode. 

UNKNOWN. 

296  Jesus,  with  long  cloak  carrying  a globe  and 

cross  in  his  left  hand,  Cupids  in  the  clouds. 
Early  German  woodcut,  chirascuro,  cut 
close  at  top  and  bottom  and  creased  in 
centre. 

Interesting  German  wood  engraving. 

UNKNOWN. 

297  Mother  Feeding  Child.  Proof  before  all  letters. 

Printed  by  Ch.  Chardon,  Paris. 

UNKNOWN. 

298  Portrait  of  Charles,  Duke  of  Shrewsbury.  Sold 

by  E.  Cooper.  Folio,  mezzotint,  brilliant 
impression. 

UNKNOV/N. 

299  Reading  Magdalen.  Proof  before  all  letters. 

Folio,  wide  margins. 

VAN  DE  PASS,  CRISPIN,  THE  ELDER.  i56o-i643(?). 

300  The  Wedding  Feast.  Brilliant  impression. 

301  A Series  of  4 small  circular  plates.  Lot  and  his 

Daughters,  etc.  (4) 

302  Series  of  3 Allegorical  Figures,  engraved  in 

ovals  and  surrounded  with  ornamental 
borders  in  the  style  of  the  Niellos.  Pru- 
dence;— Temperance  and  Fortitude.  (3) 

VAN  DYCK,  ANTONIO. 

303  Christ  with  the  Crown  of  Thorns.  Original  etch- 

ing. Brilliant  impression. 

From  the  J.  W.  Randall  collection. 
Presented  to  Mr.  Chase,  1880. 

304  Marriage  of  St.  Catherine,  Van  Dyck,  pinx. 

India  proof  before  all  letters.  Engraver 
unknown.  Brilliant  impression. 

VAN  SOMER.  1649-1694. 

305  Woman  Paring  Vegetables.  Dated  1676.  4° 

wide  margins,  brilliant  impression. 

He  was  one  of  the  first  to  employ  the 
mezzotint  style  of  engraving. 
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VENDRAMINI,  FRAS.  PUPIL  OF  BARTOLOZZI. 
1769-1839. 

306  Adam  and  Eve,  after  D’Pellegriiii.  Pub.  Lon- 

don, 1802.  Folio,  stipple,  brilliant  im- 
pression. 

307  Holy  Family  with  St.  John  the  Baptist,  after 

Paul  Veronese.  Proof  before  letters, 
artist’s  name  scratched  in,  date  line  en- 
graved London,  1820.  Folio,  brilliant 
impression. 

VERONESE,  PAUL.  1528-1588. 

308  Administration  of  the  Sacrament.  Marked  orig- 

inal drawing.  Roscoe  No.  264. 

VILLAMENA,  FRANCESCO.  1566-1626. 

309  The  Boxers  (representing  a man  fighting  a 

crowd  of  people),  after  his  own  design. 
Folio,  copper-plate,  laid  down. 

VISCHER,  CORNELIUS.  1629-1658. 

310  The  Sleeping  Cat.  Small  4°. 

VISSCHER,  CLAS  JANSZ.  1550- 

31 1 Prodigal  Son,  after  D.  Vinckeboons.  Oblong 

folio. 

312  Parable  of  the  Virgins.  Small  folio,  brilliant 

impression  but  cut  clos'C  and  laid  down. 

313  Christ  Blessing  the  Bread,  after  Rubens.  Ob- 

long folio,  brilliant  impression. 

VOLPATO  ET  MORGHEN. 

314  Infant  Bacchus,  after  F.  Mola.  Small  folio. 

VORSTERMAN,  LUCAS.  1576-1656. 

315  Triumph  of  Poverty,  after  Holbein.  Oblong 

folio  (mended). 

316  Lot  and  his  Family  leaving  Sodom,  after 

Rubens.  Oblong  folio,  brilliant  impression. 
Engraved  in  1620. 

The  daughters  are  portraits  of  Rubens’ 
two  wives. 
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WAGNER,  F.  1803-1876. 

317  Portrait  of  Jesus  “from  the  Last  Supper,”  after 
Davinci.  Small  folio. 

WALTNER,  CH. 

31S  The  Gambler’s  Wife,  after  J.  E.  Millais.  Narrow 
folio,  etching.  Pub.  London,  1789. 

WARD,  WILLIAM. 

319  Portrait  of  Thomas  Garrett,  after  William 

Fowler.  Folio,  mezzotint,  brilliant  impres- 
sion. Pub.  London,  1837. 

320  Christ  in  the  Garden,  after  Correggio.  Small  4° 

mezzotint,  brilliant  impression.  Pub.  Lon- 
don, 1825. 

WATERLOO,  ANTONI.  1608-1679. 

321  Pan  and  Syrinx.  Original  etching,  fine  impres- 

sion. 

From  the  J.  W.  Randall  collection. 

WATSON,  CAROLINE.  1758-1810. 

322  Boy  and  Dog; — Boy  and  Bird’s  Nest,  after 

Murillo.  Pub.  1781.  4°  stipple,  bright  im- 
pressions. (2) 

WEBER,  F.  1813-1882. 

323  Portrait  of  Jules  Romain,  after  himself.  India 

proof,  brilliant  impression,  wide  margins. 

WHISTLER,  J.  McNEIL.  1834- 

324  Early  Morning.  Battersea.  Small  4°  etching. 

WIERIX,  HIERONYMUS.  1551-1619. 

325  Series  of  3 Plates.  Charity; — Justice; — Tran- 

quility (somewhat  worn  and  stained).  (3) 

326  Death  of  the  Virgin,  after  Otto  Veenius.  Small 

folio,  brilliant  impression. 

WILLE,  J.  G. 

327  Gazettiere  Hollandoise,  after  T.  Terberg.  Folio. 

328  Head  of  Woman,  after  Gerard  Dow.  4°  etch- 

ing, brilliant  impression. 
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WILSON,  J.  1735-1786. 

329  Portrait  of  Miss  (Polly)  Jones,  after  C.  Reed. 

Small  folio,  mezzotint,  cut  close. 

WOOLLETT,  WILLIAM.  1735-1785. 

330  Phaeton,  after  R.  Wilson; — Landscape,  after 

George  Smith.  Pub.  J.  Bo3Mell,  1762-63. 
Brilliant  impressions.  Large  folio.  (2) 

331  Alacbeth,  after  Fran.  Zuccarelli.  Pub.  London, 

1770.  Large  folio,  brilliant  impression. 

332  Landscape,  after  John  Smith.  Pub.  London, 

1763.  Folio. 

WORLIDGE,  THOMAS.  1700-1766. 

333  Head  of  Old  Man.  Pub.  1790.  Printed  in 

bistre,  style  of  Rembrandt. 

334  Head  of  Man,  facing  left,  1755.  Small  etching, 

brilliant  impression. 

335  Series  of  4 large  Heads.  V ery  bold  etching.  (4) 

WYNGAERDE,  F.  VANDEN.  1612-1660. 

336  Horses  and  Cattle  at  the  Watering  Place,  after 

Lucas  Van  LUden.  Small  folio,  etching, 
fine  impression. 

Endorsed  on  the  back  “ Hillier's  sale, 
1784,  J.  Smith.” 

YON,  E.  MODERN  ETCHER. 

337  Landscape.  Signed  artist’s  proof.  Small  folio, 

etching. 

From  the  collection  of  Maxime 
Lalanne. 

ZATZINGER,  MARTIN.  ABOUT  1500. 

338  Light  and  Darkness.  B.  21.  Probably  a re- 

strike. 
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FRAMED  ENGRAVINGS. 

339  BELLAMY.  Cupids’  Heads.  Small  folio,  en- 
graving, proof  before  all  letters  (water-stained).  Framed. 

340  BENTHAM,  Jeremy.  Portrait  of,  engraved  by 
Chas.  Fox,  after  H.  W.  Pickersgill.  8°,  proof  before  name. 
Framed. 

341  BIONDI,  Vincenzio.  Saint  Cecelia.  x\fter  Carlo 
Dolci.  8°,  framed. 

342  BRIDOUX,  A.  Virgin  with  the  Passion  Flower. 
After  Lady  M.  Alford.  Small  folio,  engraving,  open  proof 
on  India  paper  (slightly  stained).  Framed. 

343  BROOKS,  Phillips.  Portrait  of,  engraved  by  A. 
Butler,  India  proof  wood  engraving.  Signed  by  Phillips 
Brooks.  8°,  framed. 

344  DUPONT,  Henriquel.  Madonna  and  Child. 
Small  folio,  etching.  Framed. 

345  DUPONT.  Marriage  of  St.  Catherine,  after 
Correggio.  Folio,  engraving,  open  letter  proof.  Framed. 

346  EVERETT,  Edward.  Portrait  of,  engraved  by 
H.  Wright  Smith,  after  M.  Wight.  Folio,  engraving,  signed 
proof  on  India  paper  by  Edward  Everett  (margins  water- 
stained).  Framed. 

347  FLAMENG,  Leopold.  Christ  Healing  the  Sick. 
After  Rembrandt.  Known  as  the  Hundred  Gilder  Print. 
Folio,  etching.  Scratch  letter  proof.  Framed. 

348  FRENCH  Portraits.  Condorcet  (2)  ; — D.  F. 
Quesnay; — M.  de  la  Riviere.  8°,  in  passe-partouts.  (4) 

349  GANDOLFI,  Mauro.  Holy  Family,  after  Cor- 
reggio. Folio,  engraving.  Framed. 

350  KILIAN,  Philip  Andreas.  Adoration  of  the 
Virgin  and  Child.  After  Frangois  Solimene.  Folio,  en- 
graving (water-stained).  Framed. 

351  LAW,  David.  Windsor  Castle.  Folio,  etching, 
signed  iVrtist’s  Proof.  Framed. 

352  LECOMTE,  N.  Dante  and  Beatrice.  After  Ary 
Scheffer.  Small  folio,  engraving,  India  proof  (water- 
stained).  Framed. 

353  LINCOLN,  Abraham.  Etched  portrait,  by  Fred- 
erick T.  Smith.  4°,  signed  artist’s  proof.  Framed. 
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. Framed  Engravings  — Continued. 

354  LINCOLN.  Painted  and  engraved  bv  AV.  E. 
Marshall.  Folio,  engraving  (water-stained).  Fra'med. 

355  MARCHETTI,  Dom.  Venere  die  benda  Amore. 
After  Tiziano.  Oblong  folio,  engraving,  India  proof  (water- 
stained).  Framed. 

* 356  MEISSONIER.  i\Ian  Reading  at  a Window.  8° 
copper-plate.  Framed. 

357  MORGHEN,  Raphael.  Les  Trois  Ages.  After 
Gerard.  Folio,  engraving  (slightly  water-stained).  Framed. 

358  MORGHEN.  Aurora.  After  Guido  Reni.  Ob- 
long folio,  engraving  (margins  water-stained).  Framed. 

359  MORGHEN.  ^ladonna  of  the  Chair.  After 
Raphael  d’Urbino.  Folio,  engraving  (slightly  foxed). 
Framed. 

360  STRANGE,  Robert.  Cupid  Sleeping.  After 

Guido  Reni.  Small  folio,  engraving  (foxed).  Framed. 

361  STRANGE.  Portrait  of  Charles  First,  King  of 
England.  After  Van  Dyck.  Folio,  engraving  (split  at 
upper  margin,  water-stained).  Framed. 

362  TOSCHI,  P.  Night.  After  Correggio.  Small 
folio,  engraving,  scratch  letter  proof.  Framed. 

363  WAGNER,  Fried.  The  Last  Supper.  After 
Leonardo  Da  Vinci.  Oblong  folio,  engraving.  Framed. 

364  WASHINGTON.  Engraved  by  AV.  E.  Alarshall, 
after  the  Athenseum  portrait  by  Gilbert  Stuart.  Folio,  en- 
graving. India  proof.  Framed. 

365  WASHINGTON  at  Dorchester  Heights.  En- 
graved by  T.  Kelly  after  Gilbert  Stuart.  Folio,  engraving 
(foxed).  Framed. 

366  WASHINGTON  Receiving  a Salute  on  the  Field 
of  Trenton.  Engraved  by  Wm.  Holl,  1865,  after  John  Faed. 
Folio,  engraving  (margins  water-stained).  Framed. 

367  WATTS,  J.  W.  Reading  the  Proclamation  of 
Emancipation  in  the  Slave’s  Cabin.  After  H.  W.  Herrick. 
Oblong  folio,  stipple  engraving.  Framed. 

368  WOOLLETT,  W.  (Etcher).  Alarine,  after  J. 
Vernet.  Engraved  by  James  Fittler.  Folio,  engraving 
(water-stained).  Framed. 
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ORIGINAL  DRAWINGS. 

369  APPIAN  (1878).  Original  Charcoal  Drawing. 
Folio,  framed. 

370  BLOEMAERT,  Abraham  (1564-1658).  Two 
original  drawings.  Framed  together. 

371  DE  LA  PAGE,  Nicolas,  (b.  Arles,  France,  early 
in  17th  Century).  Two  original  drawings.  Framed  to- 
gether. 

372  ROSENTHAL.  Original  Pencil  Drawings. 
Italian  Musician  and  Fisherman.  8°,  framed.  (2) 

373  RYSBRACH  (1655-1729).  St.  Paul.  Original 
drawings  in  Sepia.  4°,  framed. 

374  SEPIA  Drawings.  Italian  Scenery.  4 small  old 
drawings.  Framed  in  passe-partout. 


WATER  COLORS. 

375  ALEXANDER,  J.  L.  Woman  Playing  a Guitar. 
Framed. 

376  BROWNE,  Matilda.  Gloucester,  Mass.  Rocks 
at  Seashore.  Framed. 

377  DUDINGTON  Lock.  Colored  on  the  spot. 
Artist  Unknown.  Small  folio,  in  passe-partout. 

378  FIELDING,  Copley.  Miniature  Landscape.  In 
passe-partout. 

379  GReGOIRE,  B.  (1857).  View  of  Italian  Harbor 
and  Islands.  Framed. 

380  ITALIAN  Landscape.  Menagoio,  Coma.  Framed. 

381  PRICHARD,  S.  Ambrose.  Hindoo  Women 
Begging.  Framed. 

382  PRICHARD,  S.  Ambrose.  Winter  Landscape. 
Framed. 

383  JAPANESE  Water  Color.  Tiger  Lily.  Name 
and  stamp  of  artist.  Framed. 

384  JAPANESE  Water  Color,  painted  on  satin. 
Fish. 

385  JAPANESE  Water  Color,  painted  on  satin. 
Birds  and  flowers.  With  stamp  of  artist.  Framed. 
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Water  Colors  — Continued. 

386  JAPANESE  Water  Color  Prints.  Purple  Flower 
and  Pink  Flower.  Signed  by  artist.  Framed.  (2) 

387  JAPANESE  Water  Color  Print.  Large  white 
birds  in  Tree.  Signed  by  artist.  Framed. 

388  JAPANESE  AVater  Colors,  painted  on  satin. 
Flowers.  3 in  one  frame.  Folio. 

389  WATER  Color  near  Lewes,  Sussex.  Xot  signed. 
Framed. 

390  WATER  Color  of  a Grassy  Pond.  Signed  C. 
H.,  ’94.”  Framed. 

391  WATER  Color  of  portion  of  a Church.  Artist  Un- 
known. Small  folio,  in  passe-partout. 

392  WATER  Color  of  Roadway  and  Arch,  Unfinished. 
Artist  UnknoAvn.  Small  folio,  in  passe-partout. 

393  WATER  Colors.  Landscapes.  Artists  Unknown. 
Small  folio,  in  passe-partout.  (3) 

394  WATER  Colors,  not  signed.  Salt  Marshes  and 
Boat.  Narrow  gold  frames.  (3) 

395  WATER  Fall.  Small  water  color,  not  signed. 
Framed. 


.OIL  PAINTINGS. 

396  ARTIST  Unknown.  Heads  of  Alan  and  Woman. 
Bronze  frames.  (One  canvas  damaged.)  (2) 

397  ARTIST  UnknoAvn.  Alagdalen.  Very  old  canvas 
and  frame. 

398  ARTIST  UnknOAvn.  Alountains  and  Waterfall. 
Oval,  framed. 

399  ARTIST  UnknoAvn.  SavIss  Lake  Avith  Cattle  and 
Peasants.  Painted  on  panel.  Gilt  frame. 

400  CHANDLER,  Gardiner  L.,  Salem,  Alass.  Wil- 
loAvs  and  Alountain  Brook.  Small  frames.  (2) 

401  CHANDLER.  VieAv  in  White  Alountains.  Small 
frame. 

402  CHANDLER.  White  Alountain,  SAviss  VieAvs, 
Landscapes,  etc.  On  cardboard  panels.  (5) 

403  CHANDLER.  A YelloAv  Sunset.  Xot  framed. 
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Oil  Paintings  — Continued. 

404  DUPRE,  Julien.  Cattle  in  Pool.  Signed  by  Dupre. 
Gilt  frame. 

Very  old  canvas  and  stretcher,  sold  as  is. 

405  GERRY,  S.  L.  Old  Road  to  Meredith,  N.  H. 
Oval,  in  gilt  frame. 

406  RICHMOND,  C.  C.  (1882).  AVest  Beach  looking 
towards  Marblehead.  Small  frame. 

407  TOMPSON,  M.  J.,  N.  Y.  Noonday  in  Bavaria. 
Gilt  frame. 

408  VAN  DE  VELDE.  Dutch  Scenes.  Shepherds 
and  Cattle.  Companion  pair.  Round  canvases  in  old  gold 
frames. 

' From  the  collection  of  James  A.  Dorr. 
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IN  PREPARATION  " 

TO  BE  SOLD  APRIL  25th,  26th,  and  27th 

THE  JOHNSON  COLLECTION 

OF 

PREHISTORIC  STONE  IMPLEMENTS 

FROM  CLARKSVILLE.  TENN. 

The  most  important  and  valuable  collection  offered  for  sale  at  auction 
for  many  years. 

This  collection,  which  is  well  known  among  collectors  and  in  the  South,  con- 
tains some  of  the  largest  and  finest  specimens  of  the  Stone  Age  Art  ever 
offered  for  sale. 

Exceedingly  large  Specimens  of  Stone  Axes,  Celts,  Flint  Swords,  Hoes, 
Spades,  Spears.  Arrows,  Gouges,  Chisels,  Hematites,  Discoidals,  Cere- 
monials, Ornaments,  Banner  Stones.  Stone  Pipes,  etc. 

A MAGNIFICENT  SPECIMEN  OF  A 
SCULPTURED  STONE  HEAD 

TOGETHER  WITH  THE 

LARGE  COLLECTION  OF 
CAPE  COD  STONE  IMPLEMENTS 

ALSO 

FIREARMS  and  EDGED  WEAPONS 

Flint  Lock,  Percussion  Cap  Pistols  and  Guns,  Indian  Relics,  South  Sea  Island 
Weapons,  Indian  Pottery,  Stone  Gouges  from  New  England,  etc. 


Illustrated  catalogue  will  be  mailed  on  receipt  of  Fifty  cents,  money 
refunded  to  purchasers. 
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Boston,  Mass 
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